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A Festival Prelude (1962) 
Rhosymedre (1920) 
Prelude on a Welsh Hymn Tune 
(arranged by Walter Beeler) 
An Original Suite (1928) 
March 
Intermezzo 
Finale 
Daniel J. Farris, Conductor 
Jeffrey Allison, Conductor 
Variations on a Korean Folk Song (1965) 
Country Gardens (1908) 
John Eustace, Conductor 
Intermission 
Themes from "Green Bushes" (1905-6) 
Passacaglia on an English Folksong 
(arranged by Daehn) 
Jeffrey Allison, Conductor 
Pageant (1953) 
John Eustace, Conductor 
Symphony No. 1 for Winds and Percussion (1981) 
("In memoriam, Dresden, Germany, 1945) 
Prologue-
Seeds in the Wind-
Ave Maria-
Firestorm 
Alfred Reed 
(born 1921) 
Ralph Vaughan Williams 
(1872-1958) 
Gordon Jacob 
(1895-1984) 
John Barnes Chance 
(1932-1972) 
Percy Aldridge Grainger 
(1882-1961) 
Percy Aldridge Grainger 
Vincent Persichetti 
(1915-1987) 
Daniel J. Bukvich 
(born 1954) 
Program Notes 
A Festival Prelude was written in commemoration of the twenty-fifth anniversary 
of the Enid, Oklahoma, Tri-State Music Festival and was first performed by the 
Phillips University Concert Band with the composer conducting. The music is built 
entirely from one main theme and two fanfare-like figures that occur thro~ghout the 
score. The scoring of this work embraces the modem concept of the mtegrated 
symphonic band with the brasses separated into three distinct color groups and the 
woodwind writing centered around the clarinet choir. 
In 1920 Ralph Vaughan Williams composed three preludes for organ based on 
Welsh hymn tunes, a set that quickly established itself in the organ repertoire. Of 
the three, Rhosymedre, sometimes known as "Lovely," has become the most 
popular. The hymn tune used in this prelude was written by a 19th-century Welsh 
composer, J.D. Edwards, and is a very simple melody made up almost entirely of 
scale tones and upbeat skips of a fourth. Yet. around this modest tune Vaughan 
Williams has constructed a piece of grand proportions, with a broad arc that soars 
with the gradual rise of the tune itself. 
Gordon Jacob, born in London in 1895, was educated at Dulwich College and the 
Royal College of Music. He began his professional career by teaching theory and 
composition at Birkbeck and Morley Colleges. In 1926 he joined the staff of the 
Royal College of Music. He conducted many of his works, chiefly concertos, suites, 
and sets of variations, at provincial festivals and at the Queen's Hall Promenade 
Concerts. 
An Original Suite was Jacob's first work for the band medium, completed in 
1928. Presumably the word "original" in the title was to distinguish the composition 
from the transcriptions which made up the bulk of band repertoire at the time. The 
composer may also have wanted audiences to know that the "folk song" sections 
were original. 
Variations on a Korean Folk Song was composed in 1965, winning the Ameri-
can Bandmasters Association Ostwald Award for the composer the following year. 
Chance provided the following information concerning the work in the Journal of 
Band Research for Autumn 1966: 
"I became acquainted with the folk sing known as Arrirang (pronounced "AH-
dee-dong") while serving in Seoul, Korea, as a member of the Eighth U.S. Army 
Band in 1958-59. The tune is not as simple as it sounds, and my fascination with 
it during the intervening years led to its eventual use as the theme for this set of 
variations." 
The work is in six sections; the opening pentatonic theme is followed by five 
dl111Jnct variations. The first variation features temple blocks and woodwinds also 
ma.lees prominent use of xylophone, vibraphone, and cymbals. Variation two is 
quiet and serene with the original melody, now inverted, played by the oboe. The 
third variation is a fast march, the fourth is broad and solemn, and the fifth is more 
involved with various sections of the band playing one of the two phrases heard in 
the opening pentatonic theme. 
Country Gardens was Percy Grainger' s most popular composition, and though 
he lived to rue the day that he put his name to it-feeling that it had undermined his 
more personal creations-he did not always hold it in artistic contempt. One might 
use the adjectives "catchy" and "simple" to describe the tune' s appeal. Without 
introduction, it attracts immediate attention then glides through its many variations. 
..... 
Green Bushes was written by Grainger in London and Denmark between 
November 16, 1905andSeptemberl9, 1906. GreenBushes (orLostLadyFound 
or Three Gypsies) was apparently a widely know melody; Grainger accumulated ten ~ 
different variations of it during his folksong collecting career, and used one of them 
as the final movement of his Lincolnshire Posy in 1937. Though the song is of 
English origin, it has also been found in Ireland and America. Ralph Vaughan 
Williams used it in the Intermezzo of his Folk Song Suite, as did George Butterworth ~ 
in The Banks of Green Willow. 
Pageant was completed for band in 1953 on a commission from Edwin Franko 
Goldman for the American Bandmasters Association. It was first performed under 
the composer's direction by the University of Miami Band. The work opens in a 
slow tempo with a motive in the horn that is used throughout both sections of the 
composition. The solemn chordal section is succeeded by a vivacious parade, 
introduced first by the snare drum. In the final portion of the piece, the two principal 
subjects are developed simultaneously to an inspired climax. 
On the night of February 13, 1945, allied forces fire-bombed the undefended 
German city of Dresden. Swollen by the flow of refugees fleeing the advancing 
Russian Army to almost twice its normal population, the "Fire Storm" killed 
approximately 150,000 men, women and children. The Symphony No. I for Winds 
and Percussion is performed in four connected movements: The Prologue, which 
establishes the mood of impending disaster and presents the thematic material upon 
which the rest of the piece is based. Seeds in the Wind represents the "seeding" of 
bomb targets with jellied gasoline and incendiaries. The movement portrays the 
fury of the bombing attack. Ave Maria reflects upon the religious and artistic 
heritage of Dresden and becomes a prayer for the victims of the attack. The Fire 
Storm recreates the sounds of the attack. Musically, the last movement serves as a 
resolution to the tension built up in the previous three movements. 
Bands at Illinois State University 
The Wind Symphony is a select group of the finest instrumentalists at Illinois 
State University, performing outstanding and representative works in all styles from 
"classical"to "avant-garde." In addition to campus programs, the Wind Symphony 
tours annually. The Wind Symphony has performed at the prestigious American 
Bandmasters Association Convention and has recently been invited to perform for 
the College Band Directors National Association National Convention on February 
26, 1993. Membership is by audition only and is open to all Illinois State University 
students. 
The Symphonic Winds is a select group of the finest instrumentalists performing 
outstanding and representative works in all styles from "classical" to "avant-garde." 
Membership is by audition only and is open to all Illinois State University students. 
The Symphonic Band is comprised of approximately 75 wind and percussion 
players from across campus. They perform quality band literature and present two 
concerts each semester. This organization has two rehearsals per week. Member-
ship is by audition only and is open to all Illinois State University students. 
The University Band is comprised primarily of non-music major and music 
majors gaining experience on a secondary instrument. This ensemble provides 
students the opportunity to continue playing while devoting the major portion of 
their time to other academic disciplines. This organization rehearses one evening 
per week and presents one concert at the end of each term on campus. Membership 
is open to all Illinois State University students. 
Chamber Winds are numerous quartets and quintets which are coached by 
members of the applied music faculty at ISU. The collective ensembles perform a 
diverse repertoire and concertize both on and off campus. Membership is by 
audition only and is open to all Illinois State University students. 
The Illinois State University Marching Band, "The Big Red Marching Machine," 
has a long and proud history of performances at major events at home and across the 
Midwest. Each year, in addition to performing at all home football games and for 
over 4,000 high school band members at the State of Illinois Invitational High 
School Marching Band Championship, the "Pride of Illinois" travels to an away ISU 
football game and a televised Chicago Bears game. The "Big Red" is open to all 
Illinois State University students and is comprised of winds, percussion, col-
orguard, twirlers and danceline. 
The ISU Pep Band provides spirit and enthusiasm at all ISU men's and women's 
home basketball games as well as various other events on campus and in the 
community. Members from this band accompany the ISU basketball teams to the 
NCAA and NIT tournaments. Membership is by audition only, and is open to all 
students who participate in another band during the academic year. 
Wind & Percussion Faculty 
Max Schoenfeld, Flute Tim Hurtz, Oboe 
Aris Chavez, Clarinet Michael Dicker, Bassoon 
Jim Boitos, Saxophone Joe Neisler, Horn 
Amy Gilreath, Trumpet Charles Stokes, Trombone 
Ed Livingston, Euphonium & Tuba David Collier, Percussion 
Piccolo 
Carrie Strahs 
Flute 
Jennifer Jonen 
Carrie Strahs 
Jessica Bis 
Lisa Rossi 
Rebekah Imig 
Kim Meldahl 
Tina Walker 
Laura Brickey 
Melissa Monday 
Oboe 
Melissa Gustafson 
Londa Spieker 
English Hom 
Melissa Gustafson 
Clarinet 
Kristina Clark 
Karen Henderson 
Krista Kalaskie 
Donna Christiani 
Norman Long 
Suzanne Martin 
Kristine Klein 
Kai Ann Orrison 
Bass Clarinet 
Christine Hawley 
Shelly Rucker 
Bassoon 
Heather Igo 
Alto Saxophone 
Kate Michael 
Bill James 
Tenor Saxophone 
Michael Wickart 
Baritone Saxophone 
Amy Johnson 
Horn 
Lynn Kirchenberg 
Eric Pingel 
Nichole Foesterling 
Trumpet 
Andra Ross 
DeeDeeDauw 
Al Melville 
Donovan Mickels 
Bill Weinburg 
MikeEmme 
Mike Rusteburg 
Brian Scales 
Trombone 
Paul Hefner 
Eric Wattles 
James Bremenkamp 
Euphonium 
Jeremy Linn 
Eileen Buti 
Tuba 
Derrick Crow 
Scott Davis 
Percussion 
Karen Cole 
Mike Dickson 
Mike Mercer 
Lee Svec 
Brian Bolton 
Eric Wellman 
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